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AFFAIRS OF THE ASSOCIATION. 

THE OPENING OF THE GALLERIES. 

The Galleries of the Art-Union having been 
closed for about six weeks, were re-opened for a 
private view to many of the friends of the Insti- 
tution, on Wednesday, the fourth day of Sep- 
tember last. Invitations were sent to all the 
members who were known to be in the city, as 
well as to several distinguished persons from 
abroad and elsewhere. A large number of 
guests were present on the occasion, among 
whom was the celebrated artist, Miss Jenny 
Lind, who expressed herself highly pleased and 
surprised at the extent and merits of the exhi- 
bition. A slight collation was served in the 
committee room, of which Miss Lind and her 
party, and several of the other guests, partook. 
While she was at table, the President, Mr. Coz- 
zens, took the opportunity of formally tendering 
the welcome of the Institution to its distin- 
guished visitor in the following words : 

" I need scarcely assure you, ladies and gen- 
tlemen, of the great pleasure it gives me to re- 
ceive within these walls, devoted to the genius 
of Painting, a lady who adorns with such bril- 
liant lustre the kindred art of Music — who 
comes from her far-distant home to add to our 
pleasure and to improve our taste — to teach us, 
in this clime of the West, to know and to love 
the delicious notes of the Nightingale of the 
North. • I 



" I am quite sure that you will all join me in 
extending a cordial welcome to Mdlle. Jenny 
Lind." 

Miss Lind responded to this address with 
much grace and earnestness. 

The Galleries were opened to the public on 
Thursday, the 5th of September, and have ever 
since been thronged with visitors. 

The Courier and Enquirer, after describing 
the festivities of the opening, has these remarks 
in reference to the Exhibition : 

" The galleries thus auspiciously opened for 
the season are still stronger in attraction than 
they have been heretofore. Since they were 
closed, the pictures — including many new pur- 
chases — have been re-hung, and in the larger 
gallery has been laid a new and very appropri- 
ate and durable floor, composed of short and 
narrow pieces of Georgia pine, laid herring-bone 
wise. The extreme edge is bordered with a 
darker wood, in which the pine is again inserted : 
the effect is very fine, and the advantages se- 
cured in cleanliness and economy very material. 
The carpets. formerly used collected dust, which 
was continually scattered through the rooms, to 
the great detriment of the pictures and their 
frames. Picture galleries in Europe are rarely 
or never carpeted, but have bare floors of orna- 
mental or painted wood. That of the Louvre is 
quite similar to the new one in the Art-Union 
Gallery. 

" The effect of the collection as a whole, on en- 
tering the rooms, is very fine, and, on a closer ex- 
amination, it will be found to contain more pic- 
tures which are decidedly pleasing in subject and 
treatment than have appeared in any previous 
collection of the Art-Union that we remember. 
This general attainment to a fair standard of 
excellence is interesting to the members, present 
and prospective, of the Institution, not only as 
indicative of a general improvement among our 
rising artists, but as insuring a greater number 
of acceptable prizes, — pictures valuable in them- 
selves, calculated to give present pleasure to the 
possessor, and at the same time to develop in 
him an aspiring taste. We notice here some of 
the vwry best works which were exhibited at the 
late exhibition of the Academy, the most distin- 
guished members of which, with few exceptions, 
are represented on the walls. 
" Conspicuous among the landscapes are several 
charming pictures by Dtjrand and Church — 
pictures which have already made reputations 
among connoisseurs, and which will be worth 
more in fheir possessors' eyes, ten years hence 
than now. But, to us, one of the finest features 
of the collection, considering the purposes which 
the Institution aims to effect — the elevation of 
the public taste and the encouragement of art- 
ists — is the presence of a large number of small, 
or comparatively small, pictures by artists of 
acknowledged position, whose larger works it is 
impossible to buy in great quantities. Should 
the committee confine their purchases to the 
larger pictures of these artists, the elevating 
power of their genius obviously could not be so 
widely disseminated, or so generally felt, as it 
**will be, now that they have been induoed to paint 
smaller works, which, however, are none the 
less beautiful in conception or treatment, be- 
cause less pretentious in size. In this way, too, 
is secured a class of pictures sure to be more 
acceptable to the members generally ; every one 
knows how to dispose of a little gem, but many 
would be puzzled where to hang a large picture, 
with figures and trees half the size of life. We 
shall speak more particularly in future of the 
merits of the collection, which, by-the-by, is 
yet far from being complete, and which will be 
augmented as the amount paid in increases the 
ability of the committee. 

'* We notice that every picture intended for 
distribution is labelled "For 1850." The commit- 
tee have thus most effectually, though almost 
needlessly, silenced the clamor of the very few 
who accused them of securing subscribers by 
the exhibition of pictures as for distribution 



which were not to be distributed. But it is well 
sometimes to learn from our enemies. The Art- 
Union, under its present management, has be- 
come but more firmly fixed in the regards of the 
public, from the envious blows which have 
been aimed at it ; the efforts which were made 
for its destruction have but rendered its benefits 
more widely known. Its income, once but 
$3,600, has increased to #96,000. It has dis- 
tributed 3,000 works of Art, the work of 250 
Artists, and Engravings, Etchings, &c.,tothe 
number of 500,000. It has agencies in every 
principal city and town in the Union, and its 
galleries are visited by half a million of citizens 
and strangers yearly. It has during the last few 
years distributed the finest works of Hunting- 
ton, Gray, Leutze, Durand, Cole, Church, 
Brown, and other artists of equal and approxi- 
mating merit, and has thus brought a pleasure 
of the highest and purest kind within the reach 
of those who would otherwise have been de- 
barred it. It is not surprising that such an In- 
stitution, the managers of which have and can 
have no other end in view than the public good, 
should commend itself to public favor. We are 
glad to say that, great as was its success last 
year, it is considerably greater this year, and 
that if the friends of Art sustain it with the 
spirit and liberality— self-interested liberality — 
it merits, it will accomplish more than, a few 
years back, its most sanguine friends could have 
dared to hope." 



TO HONORARY SECRETARIES. 
It is desirable that the Honorary Secretaries 
should communicate, as early as they conve- 
niently can, some information as to the probable 
extent of their respective lists, in order that the 
Committee may govern themselves accordingly 
in their arrangements for the remainder of the 
year. 



CRITICAL AND DESCRIPTIVE ARTICLES. 

THE ARTS AT CONSTANTINOPLE. 

(Translated for the Bulletin from the French of Gerard de Nerval) 

You ask my opinion upon the state of the Fine 
Arts at Constantinople. The journals of the 
East have informed you lately that the Sultan 
had appropriated large sums to the restoration 
of Saint Sophia ; and you have thought that, at 
a time when European civilization seems to take 
so little interest in the marvels of imaginative 
Art, it would be a fine thing for the Muses to 
find a refuge upon the banks of the. Bosphorus, 
from whence they came to us. Nothing, in 
truth, can prevent that. 

I have already had ocoasion, in the Artiste, 
to attack the prejudice which represents the 
Oriental nations as inimical to pictures and 
statues. This is an old charge, which deserves 
to rank with that which attributed to the lieu- 
tenants of Omar the destruction of the Alexan- 
drian library — the said library having a long 
time before been scattered by the Christians 
after the conflagration and pillage of the Sera- 
peon. 

We all know tha.t there exist pictures, painted 
upon parchment, at the Alhambra, in Grenada, 
and that one of the Moorish kings of that city 
erected a statue to his mistress in a place which 
was afterwards called " The Garden of the 
Maiden." It is equally oertain that we find in 
one of the halls of the Seraglio at Constantinople 
a collection of portraits of the Sultans, of which 
the most ancient were painted by the Bellini of 
Venice, who had, at great expense, been invited 
thither for the purpose. 

I have myself seen an exhibition of pictures at 
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